
 

Summer Bridging Course 
 

The 3 tasks below have been designed by your A-Level teachers to help 
you develop your subject knowledge and academic study skills.  

 
Completion of these tasks will help you thrive academically from the 

start. Please bring your work to your first timetabled lesson. 

 

 

Subject: Photography Exam Board: AQA 

Specification web link:  

AQA | Art and Design | A-level | A-level Art and Design (Photography) 

Task 1 
 
 
 

Task One:  

Familiarise yourself key photographic terminology:  composition, viewpoint and the 

visual elements. Create your own glossary with definitions for each of the following, 

you may wish to take photographs to evidence your understanding.  

Presentation: You need to present this over 2 x A4 pages. Size 12 font with the title : 

Photography Glossary 

 

Composition:  

• Central composition 

• Leading lines  

• Rule of thirds 

• Symmetry 

• Balance  

• Depth of Field 

• Framing 

• Negative Space 

Viewpoint  

• High viewpoint 

• Low viewpoint 

• Eye level 

• Childs eye 

• Selfie 

Visual Elements 

• Line 

• Shape 

• Colour 

• Pattern 

• Space 

• Form 

• Texture 

• Tone 

 

19 essential photography composition rules for creative photos – The Lens Lounge 

Understand the 7 visual elements of art and their importance 

(virtualartacademy.com) 

 
 

Task 2 
 

 

Read the attached article on “Is Photography art?” and write your own response in no 

more than 350 words to explain your own opinion for the Question: Is Photography Art?.  

 

https://www.aqa.org.uk/subjects/art-and-design/a-level/art-and-design-7206/specification
https://thelenslounge.com/photography-composition-tips/#:~:text=1%20Rule%20of%20Thirds.%20Of%20all%20the%20photography,Symmetry.%20...%2010%20Patterns.%20...%20More%20items...%20
https://www.virtualartacademy.com/elements-of-art/
https://www.virtualartacademy.com/elements-of-art/


Bonus points if you include and analyze a photograph of your own choosing to argue 

your point. Please include the name of the photographer and the name of the image or 

series of images.  
 

Task 3 
 
 
 

Photoshoot – Assignment : Pick a Colour 

This assignment is designed to make you think about the colours you see around you and to 

develop your powers of observation which is incredibly important as a photographer.  

Using the relationship between similar colours as a visual anchor, take a series of images which 

all have the same dominant colour within the frame. I.e conduct a photoshoot based on the 

colour red.  

How to approach this:  

Go out for the day and observe the colours and environment around you. Don’t ‘set’ the 

image up, look for the within the environment when you go out and about. You will want to 

consider applying composition and viewpoint to your images.  

Top Tips:  

Think about the background. The less cluttered it is the better this technique is going to work 

Don’t restrict yourself to just two instances of the colour, the more the merrier.  

Requirements of the task:  

• You will need to take a series of image 18-35 

• Include a variety of compositions 

• Images need to be natural and not staged i.e found within the environment   

• Photos bought in on a usb or presented on powerpoint 

• Prepared to discuss and present your images in a group critique in the first lesson back. 

 

 
 

 
 

 

 

 

 

 



Is Photography Art?  

 

The question of whether photography can be classified as art has been widely debated since the invention of the camera 

in the 19th century. Unlike traditional art forms such as painting and sculpture, photography is often seen as a product 

of mechanical reproduction rather than human creativity. However, others argue that photography is a powerful 

medium of artistic expression, capable of conveying emotion, meaning, and perspective.  

 

Arguments for Photography as Art 

Supporters of photography argue that it meets all the 

criteria typically associated with artistic practice: 

creativity, originality, and emotional expression. 

While the camera is a mechanical tool, the 

photographer makes numerous creative decisions—

composition, lighting, angle, timing, and subject— in 

the moment, that shape the final image.  

The work of Ansel Adams is one example of how 

photography can be viewed as art. His iconic black-

and-white landscape photographs of Yosemite 

National Park, such as "Moonrise, Hernandez, New 

Mexico" (1941), demonstrate careful composition 

and an extraordinary command of light and contrast. 

Similarly, Dorothea Lange’s "Migrant Mother" (1936) 

reflects the emotional power of photography. Taken 

during the Great Depression, the photograph depicts 

a worried mother with her children. Lange’s work 

transcends documentation of the scene, evoking 

empathy and telling a deeply human story.  

 

Ansel Adams. "Moonrise, Hernandez, New Mexico" (1941) 



Arguments Against Photography as Art 

Despite these examples, critics argue that photography lacks the 

fundamental qualities that define art. One of the main criticisms is 

that photography is inherently mechanical. Unlike painting or 

sculpture, where the artist creates something from scratch, a 

photograph is often seen as a direct capture of reality, produced by a 

machine with minimal human intervention. 

This argument is often supported by early photography practices, 

where the role of the photographer was primarily technical. The 

camera was viewed as an objective recording device, limiting the 

scope for artistic interpretation. Critics suggest that because 

photography relies on reality rather than imagination, it cannot be 

considered true art. 

The work of commercial photographers is frequently cited as 

evidence against photography being art. For instance, high-volume 

portrait studios or stock photography often prioritize function over 

creativity. These images are produced quickly and efficiently, with 

little emphasis on originality or personal expression. As such, they 

resemble products more than artworks. 

Even famous photographers have occasionally been associated with 

this criticism. Henri Cartier-Bresson, known for his concept of the "decisive moment," relied heavily on spontaneity and 

observation. Some argue that his approach involved capturing events as they unfolded rather than actively creating 

them. From this perspective, photography is seen as reactive rather than generative. 

Furthermore, the accessibility of photography raises questions about its artistic status. With the widespread availability 

of smartphones and digital cameras, nearly anyone can take a high-quality photograph. Critics argue that if an art form 

requires little specialized skill or training, it diminishes its value as art. The democratization of photography, while 

empowering, blurs the distinction between professional artistry and everyday image-making. 

 

 

Dorothea Lange. "Migrant Mother" (1936) 



 

 

 

 

 

Henri Cartier-Bresson. "Behind the Gare Saint-Lazare" (1932) 



A Middle Ground? 

While the debate remains unresolved, many contemporary thinkers suggest that photography can be both art and non-

art, depending on its intent and execution. This perspective recognizes that not all photographs are created equally. 

Some function as documentation or commercial products, while others are deeply expressive works of art. 

  

 

 

For example, the photographs of Sebastião Salgado combine documentary realism with aesthetic sophistication. His 

series "Workers" captures labourers around the world, blending social commentary with striking visual composition. 

Salgado’s work demonstrates that photography can operate simultaneously as documentation and art. 

Similarly, the rise of experimental photography—such as abstract techniques, digital manipulation, and mixed media—

has expanded the boundaries of the medium. Artists like Man Ray, with his photograms (or "rayographs"), pushed 

photography beyond literal representation, emphasizing creativity over mechanical reproduction. 

The debate ultimately depends on how one defines art itself. Photography occupies a unique space at the intersection of 

technology and creativity. It has the potential to be both a simple recording tool and a profound artistic medium. 

Stephen Shore’s reflection on photography outlines this perspective beautifully: 

“A photograph can be viewed on several levels. To begin with, it is a physical 

object, a print. On this print is an image, an illusion of a window on to the 

world. It is on this level that we usually read a picture and discover its 

content: a souvenir of an exotic land, the face of a lover, a wet rock, a 

landscape at night. Embedded in this level is another that contains signals 

to our mind's perceptual apparatus. It gives 'spin' to what the image depicts 

and how it is organized.” — Stephen Shore 

 

 

Sebastião Salgado. "Workers: Kuwait Oil Fires" (1991) 


